HIND AL SOUFI
RESEARCHES & PUBLICATIONS LIST

BOOKS
Hind Al Soufi, From Hurufia to Post Hurufia. (under editing, expected publication
date 2019).
Hind Al Soufi, Movements in Art in the Western and Arab World, 1500 - 2015.
Beirut: U.L Publications, 2016, 422p.
Hind Al Soufi & Fateh Ben Amer, Re- Reading Hurufia, in “The Textual and the
visual in the Arabic image”. Sharjah: Department of Culture, 2008. (Award of the
best Critic of Art), 180p.
Research study: “The UN Values and Concepts in the CNRS Civic Education
Books”, school books review and evaluation, UNESCO, Beirut, 2001 (funded by
the Organization of the UN in Lebanon).
Participated in the Encyclopedia of Islamic Art, Jordan, (Under Editing).

ACADEMIC CONTRIBUTION IN EDITED BOOKS AND CONFERENCE
PAPERS

ART FIELD

“‘Representation of Motherhood in Art”, (Under Editing).

“Public Policies in Art- Lebanon”, in The Ministry of Culture Journal: We build by
educating, February 2018, 9p.

“From Hurufia to Post-Hurufia: An Arab Approach of the Contemporary Art” in
The essence of creativity and reception in the aesthetic manifestations of the
Letter, Sharjah: Department of Culture, April 2018, 18p.

“Art and Sciences: The absence of the research work, in "Art & Sciences I: A new
approach to Multidisciplinary Projects, Beirut: International Conference at the
L.U, March 2017.

“The Paradox of Violence and Art”, research work presented in a conference on
Violence, Art and Education, U.L Publications, March 2017. (forthcoming)

“Art and Sciences: Numbers and Creativity”, in "Art & Sciences IlI: Interrelated
projects and researches, Beirut: International Conference at the L.U, May 2016.
“The Islamic Pieta and the Western Media Approach to the Arab Uprising”, in
Arab uprisings: New perspectives, Beirut: Bahithat, Annual Issue 16, 2014-2015,
25p.



“The Elderly in Fine Arts: A Gender Perspective”, in The Third Age, Beirut: U.L
Publications, 2013, 22p.

“The Symbolic of jewels in painting” in Women and Finance, Beirut: Bahithat,
Volume 13, 2009, 24p.

“The Iconic of the masculinity”, in Deconstructing Masculinity in the Arab world,
Beirut: Bahithat, Vol 12, 2008, 26p.

The Popular Hero and its representation in art, In The Conference Beirut Fi Al
Hofz wal Saoun, Beirut: Hariri Foundation, 2009, 20p.

“Experimenting Naivety in Lebanon”, in Naive Art in the Arab Countries, Sharjah:
Department of Culture, 2007, 18p.

" Oum Kulthum: Eternal legend”, In Arab Women Biographies, Beirut: Bahithat
Volume 10, 2006,24p.

“Forbidden Images”, in The image in the Arab world, Beirut: Bahithat, Volume 9,
2005,27p.

“lconography of Love and Sex: an Aesthetic of the veiled and the unveiled”,
(Gender Approach), in Women and Love, Beirut: Bahithat, Volume 6, 2003, 27p.
“The Paradoxes of Abstract Arab Art”, in The West as seen by the Arabs, Beirut:
Bahithat, Volume 5, 1999,26p.

“The Mawlawiyya of Tripoli, a comparative architectural study”, in Memlouk
Period in Lebanon, Oxford: Aram Publication, 1998, 9p.

“Mahattat fi Tarikh al Fan”, in The Christian-Islamic Dialogue, Beirut: University of
Balamand, Deddeh, 1997-1998, 17p.

“‘Nahle: Toward an Intercultural Art”’, in Wajih Nahle, Kuwait: Bank of Kuwait
Publication, 1997, 8p.

“‘Arab Women and Art”, Al Raida, IWSAW/LAU, 1994, File of 7p.

"Hurufi art”, Tripoli: Sawt al Fayha, 1993.

“Image between Islamic and Christian views”, Tripoli: Sawt al Fayha, 1992.

In addition to more than 100 Art Critiques articles in local Newspapers (Al
Hayat, Al Akhbar, Al Nahar, Al Noqta, Al Fayha).

LATEST GENDER STUDIES/RESEARCHES, BOOKS

“The Labor Market in Lebanon: a gender perspective”, This study was presented
at an international conference on Gender and labor in the Arab world, Alger:
Ministry of Labor, 2017.

‘Women & Media in Lebanon”, in Women Economic Empowerment , This paper
was presented in the Annual Conference of the French Jordan Chamber of
Commerce, Amman: French Chamber of Commerce, April 2017.

“Women and the city: 100 years of silent militant activism”, in Tripoli and
Cohabitation, Tripoli: Azm Association, 2010.



e “The Impact of the Economic Crisis on Women in Lebanon”, UNFPA, Beirut
2010.

e 7 A study of quota among youth”, in “Quota 2: Conference papers”, Beirut:
Lebanese Council for Women, 2002.

e “Quota and Cultural challenges”, in “Quota 1, Conference papers”, Beirut:
Lebanese Council for Women, 1999.

e “My Lady, Take a Seat”, IWSAW/LAU, Beirut, 2003.

¢ In addition to many articles published in local newspapers, or in International and
Arab specialized and scientific Journals and numerous participations in
International and local Conferences on Women, Art and Cultural Issues (since
1990).

All Books & Researches are probably available at one of the following sites:

¢ www. hindalsoufi.com

e Www. www.culture.gov.lb

. https://www.ul.edu.lb

e www.bahithat.org/

e Www.lcw-cfl.org

o Wwww.iwsaw.lau.edu.lb/

e Atthe library of Sharjah Department of Art

SAMPLES of BOOKS & RESEARCHES, in addition to the site where they are
located should you need to read some.

I. Books
1. Hind Al Soufi, Movements in Art in the Western and Arab World, 1500 - 2015.
Beirut: U.L Publications, 2016, 422p.


http://www.culture.gov.lb/
https://www.ul.edu.lb/
http://www.bahithat.org/
http://lcw-cfl.org/
http://iwsaw.lau.edu.lb/
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Abstract: LES MOUVEMENTS ARTISTIQUES DANS LE MONDE OCCIDENTAL ET

ARABE (1500-2015)

Le but de ce livre est d’aider les jeunes étudiants qui se trouvent perdus dans un
modernisme ou des écoles et des mouvements artistiques se sont manifestés un peu
partout dans le monde Occidental. De notre part, dans le monde Arabe, nous avons
exprimé un Modernisme a notre portée et selon une Esthétique différente. Il y eut des


http://hindalsoufi.com/

intersections certes, des Bi-Picturas comme I'appelle lbrahim Alaoui, entre les deux
mondes.

En fait, Le monde Arabe se trouve expulsé de l'histoire de l'art tant Moderne que
Postmoderne. Déja, bien avant le 20éme Siécle, nos Arts traditionnels n’étaient méme
pas reconnu comme tels, on a longtemps condamné ces arts les qualifiant d’arts
mineurs ou décoratifs. Nous, les peintres et artistes arabes, nous avons méme
découverts nos arts hérités dans les musées de I'Occident. Donc, ce livre expose le
développement des arts tout au long de I'histoire, parallélement en Occident et dans les
pays Arabes depuis la Renaissance. Et, si en Occident ce travail fut effectué a plusieurs
reprises, par contre, dans les pays Arabes, le terrain est toujours vierge, rien n’est
vraiment archivé, ni les tendances ni les écoles ou mouvements, ni les ceuvres d’art
elles-mémes. Il m’a fallu 5 ans de travail pour terminer ce cursus. Et, qui va parfaire ce
travail sinon nous-méme ? en effet, nous sommes a la hauteur, nous devons évaluer,
analyser et critiquer le processus de création qui a été entrepris et poursuivi par nos
artistes. ..

En plus toutes les écoles d’art connues en Occident n’avaient pas une terminologie en
langue arabe, nous avons donc traduit chaque mouvement, courant ou école, nous
avons méme tenté de trouver les meilleures terminologies aprés des séances de débat
avec des spécialistes et des linguistes. Certaines ceuvres modernes et post modernes
se sont trouvées rebelles a toute classification connue. Pour ce, nous avons tenté de
trouver des noms et termes précis pour les qualifier et les classer dans des écoles
spécifiques au monde arabe.

Nous avons emprunté a la méthodologie historique ses mesures et reglementations, et
nous avons procedé en exposant chronologiguement les noms de chaque tendance
dans les 3 langues : Anglais, Francais et Arabe, pour faciliter la tdche aux étudiants
francophones ou anglophones. Nous avons essayé de résumer les caractéristiques
essentielles & chaque école en nous référant aux sujets de travail, & la composition, aux
couleurs, aux symboles, techniques et artistes tant occidentaux qu’arabes. Ceci sans
omettre de citer les références bibliographiques les plus récentes que nous avons pu
trouver.

Si le livre commence par la Renaissance, il se termine par les derniers mouvement
artistiques, qui ont apparu ces dernieres années en Occident comme le thinkism et le
Yellowism, et dans le monde Arabe comme la Post-Hurufia avec toutes les spécificités
locales.

Pour la rédaction et I'Edition, nous avons fait usage d’'un langage simplifié et facile a
comprendre afin d’aider les étudiants a assimiler I'histoire de l'art. Enfin, dans ce livre
I'étudiant verra de pair des ceuvres et des artistes de toutes parts, mais surtout saura
reconnaitre les créateurs de chez lui, et du coup il sera fier de sa tradition picturale et il
apprendra a surpasser et développer tout le processus créatif entrepris par ces artistes
auparavant...



Hind al Soufi

2. Hind Al Soufi & Fateh Ben Amer, Re- Reading Hurufia, in “The Textual and the

visual in the Arabic image”. Sharjah: Department of Culture, 2008. (Award of the
best Critic of Art), 120p.

RCTPENI IS 3=1,3 13, L 3aly 1
ramaluly oy ' ’

Bl Gy s,
leS)s

Slc gt iy

N l.;,,hg.;l,,ﬂ.—,l;.;.ls,ql;,.l.,,.nu»ﬂ
e e L Ly s
‘ e, 3eailly panally dul Oa sl dasalt g5 - S,
A B Bslel s Lige 5 s gy
.o * et o 1

.;g,‘.:,.l.lasc..l)g, [P H z
i P D g Ll g3y Ll
 6lex 535 Lgasalia
u»‘:#cl.-vlq-l%hlq,.,sl‘;, o ta
Sl Oe s Lal
S ey gl ¢ :
A . 31 Oe gl el
e e ST RE 1 ] Solgll n gl 10, Y
39 cidia. > A eVgadll, Liay 5, , Ay

RITERINT

" . A @ad Ll gy
05 0l G it .y T M by Las 2
D sl slucg, s Ut z
Aol Ll e o . ol e ol 0
U @l b gty g e
5l 8%l 3gaat sl i 5,0
L1 Lauss a3y " R Lol sl it 500 3
3B D L qtcly Ly s
"’X“':"J)LIJJ,J) .
U ele Gl
159
il a Ll Lt 5 1339l ine ¥ g
S com gyl sl 535 Lt L1351y B el M 2y il g bl L -3l S e ol 51 2032 ,:L“ . ‘
e 211 4ger gyl IS g 2ilns 0
i 2By iy o) (il 10 S 305 2 ol (g Juclitl oty ugill spey @Al o3 el S |
P P
3 15l gyl By agapkt dail 4 Lubaliie el IS 13y Al R i A ’
i i oy 313 5 L | 201
Oal Glandl angl Aidgpodl 5585 o e W L0lese Glaitly Aual oy L5 Gl WL . ;. H,:;‘ “
D 8 oSl B BB S oy Rl 055 o Sttt el Lo g il el ¥t Sl 3l f:..uu e ‘
Lagund Jaiil Lty 4] dbes 28053 eolic Tl dg (a2 pll Agisaliang LISl 5201 4 ALy :.&, |
y a1 i iy s 2
030 gl oLl lae 3o pupoly S o B8 o g L BB e \,;h,»” .
e ; il g
A1 Jaall g gyl Jaul ) AN Bl (5m GHa ol il i S i e bt ,LK ‘
e yia Lagan niaty oyl Vin 81 a2 32 iy o B 2 Ay e lpe W-J\&Y‘J‘v‘“"b\;'“‘r 3 ’_-‘
aata Jlacky p 330 g patallyg 4 ualy 31 51 b odhons] iy ] Sy iie dokail ol sy By daai Lia S g 515 2351
k! ‘,n-.x Ll A IS L Lgad
il 13 4. maaiill L) gy ¥ laccly
ol il ol S o poll W) 3m ipitgn Sl ¥l oin Sl
i ¥ i 01 o e Adgysd) plaD AJCEW
158 Ty 10580y Sl Ll (on Gpiing oyl o Tolooliy fpurss 6 5 gl q‘u“u:’r*‘ i
(S 1 O A il 3 ol st Lncely Lty g Ly gl O 2 on g Ol 2D )f,.d;;‘ ,;..I
: o L i3 3y .
O Lgigds 2ilius 3 L)Ly et dslianll el oo Byghaia el el IS (S ¥ S 1 ,;,74,,““ By
. 515 T i f ) 10 R s g 0 Bl el e
by LS 3y Lty #l AR o
Al 4 il gl . o
i 315300 51) i i) 2 g bl L gy ahasdl il SN M 433 ,\~ ,:.nu‘
2 i 5 sl e aiSe 5 320 PSS e o pal) 3. e
el 3y g JoLis o M ity (s Lasla o caiSin 5 "T'\:_ G,
AR S Ruals LB g o L i Lty Lol lilia 50 oy ko il 1S5 iy Sagygd gyl 5 o
Sl e gl ol ) o i VI ot ol Bsbeic) |
b st 5
i 4 " Viia 13 $53.m 35201 o2a SIS
2R T atled ) el sin Al 2 Ui g ol iy dal ol 1 1 13 S5 ,m
; v aleais) 13U AUl oypinnt
LcniLing (ygd o (o0 by me Sk Lt g il lally ciluslaniily cidball iyl pa paall O Lale Sdiuanay ook _‘;:u,,\u
: w el epial) QIS Igadia @ Goag 0955513 -
rasngs oxoakn 15 colasiat] (8 o M s ey Lyl LS [PETVPRTROS AP TRU S MT:, u:‘ 3
it Lo 13,405 591 pael 338 el 230 |
LS Lgmn L] Lusyy Lgna 3125005 2ty bttt il L it i 134115y o pall o Lﬁun;
8 ot G 35 a1 1S (on gy bl L3l oo o9
il 1035 il ey e lase 5 A5 Jlaed Fan o Lt IS el ol g3 a4 1S m 2y JLas
@
0




“The UN Values and Concepts in the CNRS Civic Education Books”, school
books review and evaluation, UNESCO, Beirut, 2001 (funded by the
Organization of the UN in Lebanon), Not for sale.

. ACADEMIC CONTRIBUTION IN EDITED BOOKS AND CONFERENCE

PAPERS (on Line)
ART

“‘Representation of Motherhood in Art”, (Under Editing).

“Public Policies in Art- Lebanon”, in The Ministry of Culture Journal: We build by
educating, February 2018. www.culture.gov.lb

“From Hurufia to Post-Hurufia: An Arab Approach of the Contemporary Art” in
The essence of creativity and reception in the aesthetic manifestations of the
letter, Sharjah: Department of Culture, April 2018.
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http://www.culture.gov.lb/

“Art and Sciences: The absence of the research work, in "Art & Sciences I: A new
approach to Multidisciplinary Projects, Beirut: International Conference at the
L.U, March 2017. https://www.ul.edu.lb

“The Paradox of Violence and Art”, research work presented in a conference on
Violence, Art and Education, U.L Publications, March 2017. (forthcoming)
https://www.ul.edu.lb

“Art and Sciences: Numbers and Creativity”, in "Art & Sciences IlI: Interrelated
projects and researches, Beirut: International Conference at the L.U, May 2016.
https://www.ul.edu.lb

“The Islamic Pieta and the Western Media Approach to the Arab Uprising”, in
Arab uprisings: New perspectives, Beirut: Bahithat, Annual Issue 16, 2014-2015.
www.bahithat.org/

“The Elderly in Fine Arts: A Gender Perspective”, in The Third Age, Beirut: U.L
Publications, 2013. https://www.ul.edu.lb
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e “The Symbolic of jewels in painting” in Women and Finance, Beirut: Bahithat,
Volume 13, 2009. www.bahithat.org/

e “The Iconic of the masculinity”, in Deconstructing Masculinity in the Arab world,
Beirut: Bahithat, Vol 12, 2008. www.bahithat.org/

e The popular character and its representation in art, In The Conference Beirut Fi
Al Hofz wal Saoun, Beirut: Hariri Foundation, 2009. hariri-foundation.org/

e “Experimenting Naivety in Lebanon”, in
Naive Art in the Arab Countries, Sharjah:
Department of Culture, 2007.
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http://hariri-foundation.org/

ol Sl il i




" Oum Kulthum: Eternal legend", In Arab Women Biographies, Beirut: Bahithat
Volume 10, 2006. www.bahithat.org/

‘Forbidden Images”, in The image in the Arab world, Beirut: Bahithat, Volume 9,
2005. www.babhithat.org/

“Iconography of Love and Sex: an Aesthetic of the veiled and the unveiled”,
(Gender Approach), in Women and Love, Beirut: Bahithat, Volume 6, 2003.
www.bahithat.org/

“The Paradoxes of Abstract Arab Art”, in The West as seen by the Arabs, Beirut:
Bahithat, Volume 5, 1999. www.bahithat.org/

“The Mawlawiyya of Tripoli, a comparative architectural study”, in Memlouk
Period in Lebanon, Oxford: Aram Publication, 1998.
https://www.aramsociety.org/

“‘Mahattat fi Tarikh al Fan”, in The Christian-Islamic Dialogue, Beirut: University of
Balamand, Deddeh, 1997-1998. www.balamand.edu.lb/
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“‘Nahle: Toward an Intercultural Art”, in Waijih Nahle, Kuwait: Bank of Kuwait
Publication, 1997.

“Arab Women in Art”, Al Raida, IWSAW/LAU, 1994.

"Hurufi art”, Tripoli: Sawt al Fayha, 1993.

“Image between Islamic and Christian views”, Tripoli: Sawt al Fayha, 1992.

in addition to more than 100 Art Critiques articles (Al Hayat, Al Akhbar, Al Nahar,
Al Nogta, Al Fayha).

LATEST GENDER STUDIES/RESEARCHES

The Labor Market in Lebanon: a gender perspective: This study was presented
at an international conference on Gender and labor in the Arab world, Alger:
Ministry of Labor, 2017.

Women & Media in Lebanon, in Women Empowerment, This paper was
presented in the Annual Conference of the French Jordan Chamber of
Commerce, Amman: French Chamber of Commerce, April 2017.

‘Women and the city: 100 years of silent militant activism”, in Tripoli and
Cohabitation, Tripoli: Azm Association, 2010. “Women and the city: 100 years of
silent militant activism”, in Tripoli and Cohabitation, Tripoli: Azm Association,
2010.

‘Women and the city: 100 years of silent militant activism”, in Tripoli and
Cohabitation, Tripoli: Azm Association, 2010.
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